BY MIKE MOORCOC

A‘l: the -EasferCon this year, I inaaa agrueably surprised to —
hear SF discussed not only during the Ted Carnell Talk but EVELy =
where fans werc gathered - room parties, bars, restawants, under

tables - everywhere,

We all agreed that owrrently SF is in a bad wey but, thank
goodness, few pecple werc fatalistdo about it, Some people
wanted it to go back to what it ws ten years ago; obthers wanted
it to slant off in new directions and embrace elements from other
fields vhile still retaining its own distinctive cssemce, Still
others wanted to stear a middle road,

Now why this virtually unheard of phoncmenum of fans
discussing 8F over almost an entirc Con ?

I think 1t's becausc they were, until fairly reeently,
comparitively complacent about S8F, It was there to be read and
enjoyed and read and cnjoyed it wos — until o mmber of gradipl
changes combined to make it ceasc to be either,

Owr complacenqy was shofercd when we realised that there
wa.s nothing qurrently enjoyablc or readable in most modern
magazine 8F, We're worried now, So are the publishers -~ thay
aren't getting our support ar, more important, the support of
the general reader who cbviously feoels as we do.

I'm going to try, if its possible, and attompt an amalysis
of what's wrong with current SP,

Drawing on points raised on the Saturday of the Con, I
might be able %o pisce together some idea of what hacopened to
moke SF what it generally is today, and also discover wihnt is
neoded, For a long time I'd had my own idens - and was swrprised
and glad to see that other people nd much the same ideas - poople



like Arthur Thomson, Brion Aldiss, Ken Slater, Ted Carncll, Zric
Bentoliffe, Tcd Tubb, Archie lioroecr and Ron Bennett, However, we
diffored on some angles — so don't got the impression that I'm
putting words into the mouths of the above peoplo.

What is wrong with owrrent SF 2

I should say thot cne of the reasons for SP ccasing to
satisfy and stimulate as many people ag it onse did is boecausc
publishers are wary of introducing cloments into tho ficld which
arce virtually new ond unbricd, But first, horce are the three
gencral catcgorics which I use in deeiding how I'm going to roevicw
bools and storics:-

1) Books ctc, which don't intercst me ot all -~ which are
more thon hord to road and which loave me bored, with a
gsonse of time wosted,

2) Books cte. which have been well-writton (often good
adventues stuff) and leave me satisficd,

3) Books c¢te, which have beon well-written aboul real
problems and fundamental truths, and which lcave ne
stimilated, wonting rmore, Dooks which, in fact, have
contributed in some concrute woy to iy own carcer as o
writer and iy own carcoer as o huran boing,

Sorry if that sourn’ s prostentious,

Most 8F today (in rmg&zincs) concs into eategory 1; o lot
more comes into category 2; o very little comcs into category 3.
Hardly enough to count, in fact,

In England there arc nine magazines published regularly
which are Soicnce Fiction in content, Six of these arc American
rep:_ﬁ;oints and are, in order of current popularity:

i i

TANPASY /1D SCIENCE FICTION (2)
ASTOUIDTIG SCIENCE FICTION (4-2)
ATAXY SCIDNCE FICTION (1=2)
_ IF SCIENCE FICTION (1-2)
| -'.I‘I{}II\L’J; SCILNCL FICTION — (1-2)
S TUTURE SCIENCE FICTION (1-2)
I have listed my ovm
ratings against thom,  1-2
ratings are whore I've given the

magazine benefit of the doubt,

“count as mediocre, one asg
¥ satisfyingy



British magazines are all, of
course, run by NOVA now, under Ted
Carnell's editorship, These, for
the record, are;

NEW WORLDS (2
SCIENCE FANTASY (2-3)
SCIENCE FICTION ADVENTURES (2)

Thus, it's obvious that ¥
find them all satisfying for the
most part, and one is sometimes
stimieting,

If there was space here %o f

aralysc SF of ten years or less ago,
I'd prebably d:l.scover tm’c a gr‘ea.te

That's the positions Now why should it be %

i

Space tra.vel and many o‘i:ho.r:' morvels discussed in scionde’
fiction storics are now concreote foot in the minds of most people,
Thus, stories of space travel and nuclear power are no longer
escapism, The escapists (more thon we'd really like to think)
therefore don't want to read SF and they don't want to write it,
These stories are no longer about faots of the fubture — they are
about facts of the present or even of the post ! So if you give
your story a fubwre background or not, it is still dealing with a
contemporary problem and thus can be handled better in a
contemporary sotting (NERVES by del Rey, ISOTCPE MAN by Maine and
CHAIN REACTION by Hodder Williams), 8P of twenty years ago, it
is obvious by reading thesc books, is unéiisputa.blc fact of todoy.

A.Lso, much of the gocd stuff in SF is not roeolly SF as we
think of it; many of the best writers are not essentially SF
writers, The medioccre writers (most of them these days) are
dealing with conterporary problems but haven't the kmowledge,
intercst, time or ability %o present these problems against a
conterporary sctting., They take the casy woy out and write them
w as SF, slanting then at the SP rerket, writing in o elick,
psoudOusophlstlo&ted style which is so brittle that it orumbles
under the strain of serious readings, They sell thom to editars
{mony of whom are as concerned as we are about the state of SF)
who, to Ffill a magazine, take what they can, hoping to get the
ocecasional good story out of a batch of crud, The cditors have
lost most of their potentially good writers to other ficlds or
to pocket-bocks and hard-cover novels. The ragazines exist -
they have to be filled,

Fewer and fewer really good writers are coming into the l
field, Those who used SF as a vehicle for discussing irportont -



-y

problems can, often as not, discuss their problems in contemporexry
fiction or fact. Rewrds are better oubtside of the ficld. The
good science-fantasy or scicnce-adventure writers (L. Sprague de
Camp is an example) are writing good historical-adventure tales or
good contemporary-adventure tales nowedays. Rabes per word,
increasing in other fields all the time, remain static within the
SF field,

L few of the good writers continue to write SF out of sheer
love of the genre (I'm surprised that there arc a few left) alithough
they have proved tc us and to the general public that they don't
need the SF wvehicls to turn out a worthwhile novel or short story,.
James Blish in the USA and Prian Aldiss in Britain are good sxamples
of writers who still enjoy writing SF and who, although they've
gained reputations outside the 8F field, stick to their first love,
But there aren't many writers of thelr ability left - and there
aren't meny entering the field !

Most of the authors contributing to the SF magazines are
0ld and tired - they lave ceased to be stimulated by the ideas
they once had — and it seems they heve an inability to think uwp
new ideas, They're in a rub, man, but good,

To risk the oriticism of repeating myself - those who were
once worth reading, but could only write SF, are no longsr ocoming
vp with fresh ideas; those who were once worth reading, but could
write outside the SF field, have for the most part gone intc other
fields, The few who are still worth reading and are still coming
up with new ideas are either sat upon by editors (largely because
of those editors' bosses - the publishers) or can only write a
small amount of the stuff, compared to the large amount being
vublished,

That's the sitwtion, I'd lilke to enlarge on it sometime,
The best way to do this will, if possible, be to answer any

criticism thig article way arouse from yvou.

low can ST be stimulating again ?

I don't think, personally, that it can regain its lost life
by going backwards and bscoming what It was ten years ago, Anyway,
the idea of SF going back is paradoxical.

No. it nceds new approaches, now angles and fresh treatment,
and the standard of writing (o stondard set by the best of the
current a.uthors) must continue to aim higher,

There are two directions in which SF can go if it wishes to
survive = both directions are forward, of course., Some of it can
become adventurs fiction (the ldnd Ted Tubb can write so well) and
some of it ocon go dseper into ths fundamentals of himenity and can,
at the same time, remnin largely o speculative fiction (the Iind
Brian Aldiss is writing more and more) . In the States I can think
of Fritz leiber as a parallel of Tubb and Blish foar Aldiss (although
all, of course, have dissimilarities of style, approach etc,)



Some of the best of the recent SF published (either in
mgazing form or book form - interestingly it's wsually both in
the long run) s dealt to some exbent with & neology., A CASE
OF CONSCIZICE by Blish, for instance, JUDAS LANCED by Aldiss s &
CANTICLE FOR LEIBOWITZ by I'iller. 4 murber of the virtuwally or
altogether unheard of mew writers arc interested in theological
SF thomes, T am one, and two of =y close fricmds arc othors,

I howve met nore, The ficld of real theology is still VXY
fresh and o great deal of good SF could deal with it,

Wo musn't forget fantasy, 4 great mny of our best
English literary figures write straight or borderline fantasy &
lot of the time, Williom Golding, Mervyn Peake, Henry Trecce,
JuRR, Tolkien and mary others (othors I'we heard of but laventt
as yot reed),

There is no need to describe advenbure-fontasy or
acventurc—scicnce~fiction hore, We must all love rond it ot
somie time, But adventure mist be good adventure - its shonderds
st be high, Adventure (pure emotion) rwst have its places
but I feel thnt the nore scrious approciators of SF will find
more to intercst ther in the sccond category (ono, of COUrsC, cAn
still erbracce cleonents of the other), Luckily y 1 enjay both,

Out ef the mogezines, I can soc hope in only fouwr of thone
Three of thosc four are Uritish ~ the other is FASP if it mmonges
to get cut of the rather brittle rut it is currently in,

If the editors of thesc ingnzines wish to begin dmproving
their publications almost irmedintely they cannct cxpect to print
'real' SF all the time, Borderline fantasy, serious occult
fantasy (something like the kind of stuff Cherles TTilliame tricd
to write), satire and -~ yes - even Spaco-llosterns (although thesc
should be cxzeellent — not nearly so) should all be published

along with the little that is currently weorth reoding of pure

oF,  This will £i11l the rogazines with work which, at least,
should bu worth reading. Slovily these olibteors should cneourage
not only ocstablished Goldings, Lowis's and Peakes into theilr
ranks ~ but new (and good) writers of the sare category. Slowily

these ofitors should stecr then off on to SF tracks and cncourags
thom o wedtc the pure stuft, Ve already hawve the stoandards

set by the writers I hwve rentioned (Blish, Alddss cte,) so0 I an
not suggesting the dlopossible, - .

liditors have got teo work
on this = thev've gat to be &
intensely dedicatoed men lilm
Cerpbell wes ~ but Corpbell bhas
gone as for as he can (perhaps
too far with ASTOUNDING) and wo

i <

noed ncw Carpbells who hawve had ¢
their boptisn—of-print in the LJ_;’I {
new literary clirmte, These,'/
in furn, will probably go tho
woy that Corpbell s gone -
oand, in turn, will be replaced 7



with nower Corpbells, This, let's foce it, is the way of things,
We can thank Carpbell for creating the altered clirmte, now we
must forget the climnte which caused Carmpbell to do what he did
and, work under the conditions he has mde (mnking new conditions
for those who wild follow us). This is the only woy in which
literature as a whole can contimue to live fully with virility
and scope. )

Hony of these coments, could, I'm certain, apply to the
current stagrotion of literature here, in the States and in France,
As in SF, thoere is still good writing being published - but not
enough ! Poetry, painting, playwriting ~ it's the same #n those
fields also,

The British Science Fiction Association my play an
important part in helping to establish the new climmte and rexny
of its members fecl that this is so. I'd advise any of you to
join, if you haven't already done so, You'll be supporting
something worthwhile ~ as you'll discover, :

e ceoilike Moorcock.




